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WRITING FROM THE _________________
Clareese Hill and Elly Clarke

ABSTRACT
This is a collaborative trans-atlantic meandering around our respec-
tive research fields, interjected with archival traces of our perfor-
mances. Alongside us are The GUIDE, and #Sergina. The GUIDE is a 
survival praxis of how the Black identity performs in anticipation of 
being trapped in the gaze of being processed as other; a pedago-
gical deployment of research and critical theory from Black studies, 
Post-Colonial studies, and Black Feminist studies. #Sergina is a 
multi-bodied multi-locational drag queen who sings songs about 
love, lust, and loneliness in the digital age, alone and with others, 
performing on readymade platforms of Google Hangout, Skype, 
Zoom, Instagram and so on. What follows is a trans -racial -temporal 
-geographical edit of our side by side evaluation of where we are - 
or not.

We are calling this our Mixtape/ Shuffle Play.

CONTACT Elly Clarke ellyclarke.com/@serg1na
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Notes on contributors

Elly Clarke is an artist and PhD candidate in Art at Goldsmiths, interested in the performance and 
burden (‘the drag’) of the physical body in a digitally mediated world. She explores this through 
video, photography, music, writing & community-based projects - and #Sergina, a border-strad-
dling, multi-bodied drag queen who, across one body and several, sings and performs online and 
offline about love, lust and loneliness in the mesh of hyper-dis/connection. More recently #Sergina 
has been gathering people’s ‘data discharge’ through performances and questionnaires and blow-
ing up screengrabs from VJ performance rehearsals, and printing them on fabric to be used as a 
portable virtual/real Zoom backdrops.

Meanwhile #Sergina (plural) has performed in art, queer club and theatre spaces in the UK, 
Europe and the USA - including The Lowry Centre; Marlborough Theatre, Brighton; Kulturni 
Centar GRAD, Belgrade; Shout Festival, Birmingham; Secret Project Robot, Brooklyn; The Island, 
Bristol, Silver Futures, Berlin; ONCA Gallery in Brighton, The Knot Project Space in Ottawa, 
Canada and Spill Festival in Ipswich. Many performances are participatory and take place on and 
across digital platforms of the everyday.

ellyclarke.com/@serg1na

Clareese Hill is a practice-based researcher. She explores the validity of the word “identity” 
through her perspective as an Afro-Caribbean American woman and her societal role projected 
on her to perform as a Black feminist academic. She has given performance lectures at Royal 
College of Art, Goldsmiths, University of London, University of Sussex, CUNY Graduate Center, 
The Chicago Art Department, and Smack Mellon in Brooklyn. In May 2020, she co-organized 
Occupying the In-Between, a day-long interactive art research platform that questioned the 
validity of knowledge production and the body disseminating the research. She has exhibited 
her research internationally in Chicago, New York, California, London, Europe, and cyberspace. 
Clareese was a 2020 Rapid Response for a Better Digital Future fellow (Phase One). Clareese’s essay 
“A Survival Praxis Through Hood Feminism, Negritude, and Poetics” was published in the 
Architecture and Culture Journal by Taylor and Francis Press. She also wrote, “If the Earth 
Spoke to You As A Black Woman ” published in Antennae, the Journal of Nature and Culture. 
Clareese holds an MFA from The School of the Art Institute of Chicago (SAIC) and a practice- 
based research PhD from Goldsmiths, University of London.
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