


Elliot does. The .45 is still pressed against his
forehead.

CLARENCE

Like Nick Carter used to say: if
I'm wrong, I'll apologize. I want
you to tell us what's waitin' for
us. Up there. Something's amiss,
I can feel it. If anything out of
the ordinary goes down, believe
this, you're gonna be the first
one shot.

INT. BEVERLY WILSHIRE - COPS' HOTEL ROOM - DAY

NICHOLSON
He's bluffin'! I knew it. He
don't know shit.

DIMES
Don't blow it, Elliot. He's
bluffin'. He just told you so
himself.

NICHOLSON
You're an actor, so act,
motherfucker!
INT. BEVERLY WILSHIRE - ELEVATOR - DAY

Elliot still hasn't answered.

CLARENCE
Okay.

With the .45 up against Elliot's head, Clarence puts
his palm over the top of the gun to shield himself from
the splatter. Alabama and Dick can't believe what

he's gonna do.

Elliot, tears running down his face, starts talking
for the benefit of the people at the other end of the
wire. He sounds like a little boy.

ELLIOT
I don't wanna be here. I wanna go
home. I wish somebody would just
come and get me 'cause I don't
like this. This is not what I
thought it would be. And I wish
somebody would just come and take
me away. Just take me away. Come
and get me. 'Cause I don't like
this anymore. I can't take this.

{MORE }
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ALABAMA (V.0.)

I smile and play coy with him and
have never yet told him what was
going through my mind.

DISSOLVE TO:

INT. RED MUSTANG (CALIFORNIA COAST) - MOVING - DAY

Clarence is sleeping with his head in Alabama's lap.
His face is covered with bandages. BShe drives, pensively
thinking to herself.

ALABAMA (V.0D.)

Amid the chaos of that day, when
all T could hear was the thunder
of gunshots, and all I could smell
was the violence in the air, I
look back and am amazed that my
thoughts were so clear and true.
That three words went through my
mind endlessly. Repeating
themselves like a broken record.

They pass through the Tijuana border gate.
ALABAMA (V.0.)
You're so cool. You're so cool.

You're so cool.

DISSOLVE TO:

EXT. MEXICO BEACH - DAY

A little boy with nappy black hair and striking blue
eyes runs into his mother's arms. His mother is Alabama.
Next to her is Clarence, wearing an eyepatch. They pick
the little boy up and walk down the beach, their pants
rolled up, the water lapping at their feet, and the warm
wind blowing in their hair.

ALABAMA (V.0D.)

And sometimes Clarence asks me
what I would have done if he had
died. If that bullet had been
two inches more to the left. To
this I always smile as if I'm not
going to satisfy him with a
response. But I always do.

(MORE)
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LEE

Hello.

{pause)
Elliot, it's Sunday. Why am I
talking to you on Sunday? I don't
see enough of you during the week,
I gotta talk to you on Sunday?
Why is it, you always --

EXT. LOS ANGELES Z00 - SNACK BAR - DAY

Elliot is on the zoo pay phone. Clarence is next to
him. Dick is next to Clarence. Alabama is next to
Dick, blowing bubbles.

ELLIOT
{on phone)
I'm with that party you wanted
me to get together with. Do you
know what I'm talking about, Lee?

INT. PORSCHE - MOVING - DAY
LEE
Why the hell are you calling my
phone to talk about that?
EXAT. LOS ANGELES Z00 - SNACK BAR - DAY
ELLIOT
Well, he's here right now and he
insists on talking to you.
INT. PORSCHE (IN TUNMNEL) - MOVING - DAY
In the tunnel Lee's VOICE ECHOES.
LEE
Are you out of your fucking mind?
EXT. LOS ANGELES Z00 - SNACK BAR - DAY
ELLIOT
He said if I didn't get you on
the --
Clarence takes the receiver out of Elliot's hand.
CLARENCE
{into phone)

Hello, Lee, it's Clarence. At
last we meet.
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COCCOTTI
-- And so, tomorrow morning comes,
and no Virgil. I check with Nick
Cardella, who Virgil was supposed
to leave my narcotiecs with, he
never shows. Now, children,
somebody is stickin' a red hot
poker up my asshole and what I
don't know is whose hand's on the
handle.

FRANKIE
You think Wirgil started gettin'
big ideas?

COCCOTTI
It's possible. Anybody can be
carried away with delussions of
grandure. But after that incident
in Ann Arbor, I trust Virgil.

DARIO
What happen?

LENNY
Virgil got picked up in a
warehouse shakedown. He got
five years, he served three.

COCCOTTI
Anybody who clams up and does his
time, I don't care how I feel
about him personally, he's okay.

BACK TO KRINEKLE

NICHOLSON
It seems a cop from some
department, we don't know where,
stole a half a million dollars
of coke from the property cage
and he's been sittin' on it for
a year and a half. HNow the cops
got this weirdo --

DIMES
Suspect's words --

NICHOLSON
-- to front for him. So Elliot is
workin' out a deal between them
and his boss, a big movie
producer named Lee Donowitz.

DIMES
He produced 'Comin' Home in a
Body Bag.'
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